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‘Tamer’ launched a series of stories about Palestinian visual artists and engaged 

thousands of children in interactive workshops that echoes their art works 

 

On April 12th 2019 Tamer Institute for Community Education hosted a formal ceremony 

‘Palestinian Art Tales’ at the Palestinian Museum in Birzeit, celebrating the launching of a 

picture book series for children featuring the work and artistic style of Samia Halabi, Vera 

Tamari, Tamam Al-Akhal and Mustafa Al-Hallaj. The minister of Culture, Dr. Atef Abu Seif was 

present at the ceremony, which was hosted in collaboration with the Palestinian Museum and 

sponsored by A M Qattan Foundation under the ‘Visual Arts: growth and sustainability’ grant.  

In addition to the ceremony Tamer hosted a family day, which entailed a number of 

workshops and interactive activities, featuring the artists Samia Halabi and Vera Tamari, and 

the presence of two authors Ibtisam Barakat and Huda Al-Shawa, on Clay, Screen Printing, 

Collage and painting that mirror the works of the artists. More than 500 children, librarians 

and artists from different cities participated in the event.  

The Institute started this project in the year 2018, by sending an open invitation for 

Palestinian and Arab writers to address the biographies and art works of Palestinian artists 

who were heavily invested in establishing the Palestinian Visual Art. The aim was to produce 

inspiring stories about the artists and to simply present their style and art mediums for 

children. Four stories were selected based on the evaluation and recommendations of the 

advisory committee.  

The selected group features the tales of the artists, Samia Halabi, Tamam Al-AKhal, Vera 

Tamari and Mustafa Al-Hallaj. The selection process was based on choosing stories that 

reflected the soul of the artists, targeted the suitable age group and provides a script that 

offers an artistic and visual imagination for the children.  

The stories were under the titles of: ‘The Jar that Became a Galaxy’ which tells the story of 

the artist Vera Tamari, ‘Samia’s Colourful Sky’ about the artist Samia Halabi, ‘Al Hallaj’s 

Strange Mural’ about Mustafa Al-Hallaj and ‘The Purple Girl’ about Tamam Al-Akhal.  

Ibtissam Barakat the author of the two stories, ‘The Jar that Became a Galaxy’ and ‘The Purple 

Girl’ said, that the reason behind choosing to write a story about Tamam Al-Akhal came from 

the ‘story of the Palestinian who gets stopped or prevented from visiting the place that 

represents his/her roots.’ The story tells the tale of Tamam (as a child), who went to visit her 

family house in Yafa and was prevented by an Israeli girl from coming it.  

 

As for Huda Al-Shawa, the author of the story ‘Samia’s Colourful Sky,’ she tried to simplify 

Halabi’s relation with abstract art and colours, cities and nature, for the children and youth 

readers. Al-shawa chose to tell the story starting from Samia’s studio and its window which 

allows Samia to look at the city, plants and the pedestrians through; to transfer these 

elements to her paintings.  



Tamer Institute for Community Education aimed to present a group of artists who founded 

the Palestinian Visual art and to enhance the visual taste for children and youth equally, 

through this series. In addition, the Institute aimed to honour and illustrate the Palestinian 

artists and their regional and international achievements. The project attempted to dismantle 

the artistic structure and to present it to children in a relatable language. Tamer hopes to 

keep presenting new names in the visual arts field, for children in the upcoming year.  

The family day entailed an exhibition and a group of activities curated by Alaa Younis and Aya 

Younis. The exhibition shows stages from the lives and art works of the artists, in which their 

art heavily relates to their place of birth, work, or educational background. The exhibition’s 

starting point came from the orientations of the stories published by the Institution as part of 

the project. We see the paintings of the artist Vera Tamari reflect the nature of her house, 

the encouragement of the siblings for each other to keep experimenting with art and how the 

trips in nature become part of the artistic memory. We also see how the artist focuses on 

studying art and teaching it for university levels and how the nature of university education 

could produce real and virtual museums for art works.  

 

Myths and folk tales dominate the works of the artist Moustafa Al-Hallaj, however, he uses 

them in daily images that portray the authenticity of existence for the Palestinians on the 

land. Al-Hallaj was busy producing a very long mural at the last stage of his life, called ‘The 

Improvisation of Life’. The mural’s colours black and white show the artist’s ability to employ 

the graphic printing technique in illustrating and narrating the Palestinian case in a personal 

and symbolic way.  

The artist Tamam Al-Akhal produces and illustrates the art works in a way that evokes the 

Palestinian lives before Al-Nakba. The details which are carved in the memory of the artist; 

closely re-enacts the displacement process, which allows for a comparison between other 

artists who lived the Nakba. The artist portrays the cooperation and the friendships between 

her and other creative Palestinians as book covers borrowing the artist’s paintings. 

The effort of the artist Samia Halabi in learning and teaching art during her stay in the United 

States of America is present in her art works; especially the improvement of her paintings 

after coming back from a trip to Arab cities to learn some examples on Islamic architecture 

and art. In addition, the artist is very active in organizing Palestinian exhibitions in 

international museums and artistic centres, where she illustrates the variations of styles and 

topics that the Palestinians in Palestine and in the exile work with. 

 

The activities of the exhibition heavily focus on the story and the style of the artists, to 

encourage the children to interact and to deepen their understandings of the stories and of 

the different artistic styles.  

It is expected for the exhibition to move around Hebron, Jerusalem, Gaza, Haifa, and Majdal 

Shams in the occupied Syrian Golan Heights. In addition, the series of stories will be 

distributed to the libraries in Palestine.  


